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We welcome you all to the DAY 4 of the 21st edition of the Chennai International Film Festival!

Movies that saw a housefull show till now are: The (Ex) perience of Love, The Old Oak, How to Have Sex, My Neighbour Adolf,
Riviera East, Magyar Passion, Lubo, A Viagem de Pedro, Pattu, Bauryna Salu.

If you wish to share movie reviews or any feedback about the festival with us, please send it along with your name to
icaf.2021@gmail.com

MOVIE PICKS OF THE DAY

My Paparotti(Paparoti) Fallen Leaves (Kuolleet lehdet) WomanRevenger
Dir.: Jong-chan Yun Dir.: Aki Kaurismaki (Nu xing de fu chou)
South Korea | 2013 | Santham 7:30 PM Dir.: Yang-Ming Tsai

127" | 6 Degrees 5 PM Taiwan | 1981 | 81" | 6 Degrees 7.15 PM
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Do Not Expect Too Much from the End Fi

of the World (Nu astepta prea mult de a

la sfarsitul lumii) i #\ 20,000 Species of Bees

Dir.: Radu Jude (20.000 especies de abejas)

Romania, Croatia, France, Luxembourg | Dir.: Estibaliz Urresola Solaguren
2023 | 163' | WC-NC | Santham 4:15 PM Seasons 11:30 AM

Change in Screening Schedule
Due to Administrative reasons, the following change has been made and delegates may kindly note & bear with the festival management.

6 Degrees on 18th December 2023 After Lucia(Después de Lucia) 6 Degrees on 18th December 2023 April's Daughter(Las Hijas de Abril)
@9.15am Dir..Michel Franco @9.15am Dir..Michel Franco

6 Degrees on 20th December 2023 April's Daughter(Las Hijas de Abril) 6 Degrees on 20th December 2023 After Lucia(Después de Lucia)
@9.15am Dir..Michel Franco @9.15am Dir:Michel Franco
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| Strongly Believe in Originality and Being Me : Director Vineet Yadav

. i g Ms. Divya Jay from Team CIFF chats up with Mr. Vineet Yadav, Director of the movie
T T ‘HORN AND IVORY' and understands his journey in becoming a director and what
:_;i. . hE.'l:T keeps him so interested in making films!

: il F What inspired you to become a filmmaker?

| started my career as an officer in paramilitary forces. | quit in two years. Why? It was
a routine job. After that | did my Ph.D. in Psychology and started lecturing. | quit this
job in eight months, again | couldn’t take the routine. For a while | had no clue about
where | was headed. Then one morning | had an epiphanic moment and | just knew
that | wanted to make films. That's how, | decided to spend my life as a filmmaker. |
love the fact that every project brings with it new faces and new challenges.

‘-'u:js.ﬂr_

Please share your journey about making ‘Horn and Ivory’.

In My career spanning almost three decades in the Mumbai film Industry, | met so
many people who are driven by their dreams and yet | see them going forward in a
totally different direction to their goals. Most of them claim and think that they are
pursuing their passion, but in reality, they only want to become rich and famous. That's
what this film is about — the conflict between true and false dreams.

Which are your favourite films and who are your most liked filmmakers?
There are too many, but my all-time favorite is ‘The Shawshank Redemption’.
And my favourite filmmaker is Steven Soderberg.

|
What makes you like those filmmakers so much? I
Largely because crime thriller is my genre. But also, because these filmmmakers made quality
movies that left a lasting impression on me.

&

Interviewer: Divya Jay

Would you/Have you tried your hand at other roles than direction?
Yes, | have been Producer and Executive Producer in many projects other than writing and direction.

In a movie can the writer and director be 2 different people or should they always be the same person?
No, | don't believe in the same person theory. May be the same or different. Doesn’'t matter for me.

Tell us about your journey as a filmmaker. How did you start and how has the journey been till now?

| started out like many others. | came to Mumbai with 1500 rupees and a ton of confidence in my pocket, in 1996. Within six
months of my arrival, | had the good fortune of being able to work with a movie called ‘Rui ka Bhojh’ which was being made for
NFDC by Subhash Aggarwal. They already had 3 ADs on the team, | pleaded that he take me in, on a no-payment basis, as the
4th AD. He agreed and within the month | was working as the main AD. | actually got paid Rs 7000 for this film for the

year.

But it was quite a journey! On my first day | was lugging clothes to the house of the film’'s actress and | wondered what my father
would think of his only son with a Ph.D in hand and having quit two government jobs, if he could see what | was doing with my
life. The early days were hard but | was finally in a place where | wanted to be and so | stayed. This is a decision | never will regret.

Give us a background about your formal education. Is it really important to have a degree in filmmaking to

become a director?

| have a Ph.D in Psychology. While my education has held me in good stead especially in the field of flmmaking where it is
important to understand people’s psyches, | wouldn't go as far as to say that a formal education is critical to filmmaking. Some
people have been able to make brilliant movies even without a formal education while others may have been lucky to use their
education and learnings to good effect. In my own case, understanding how people think has helped with my ability to create
well-rounded characters in my scripts and it has also helped me in various aspects of Direction and Production for both these
fields essentially need one to deal with people.

If you could go back in time and become a popular filmmaker from the past, which filmmaker would you choose to be and
why?

| strongly believe in originality and being me. That is the essence of creativity. | am happy to have been born as Vineet Yaday, to
see the world from my eyes and tell stories the way | like. So, | would not want to have been any other filmmaker, no matter how
good or popular he or she was. I'm content at having been able to enjoy those films.

How do you feel about your film participating in the 2Ist Chennai International Film Festival?

Extremely grateful and very proud. Grateful because most festivals fall into the trap of going with established names in the
film-world. Unless new talent is seen and recognized through festivals, there is no way that new types of films and fresh ideas
can reach the market. Established filmmakers do not need the festival circuit to promote them. Since CIFF is an established film
festival and yet has been proactive in highlighting lesser-known film-makers, we are both grateful and proud that we made the
grade. It is truly an honour to be in this forum.

www.icaf.in icaf_chennai f icafindia ¥ icaf_chennai
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SCREENING SCHEDULE

S-30am .40 am
SANTHAM The Wo.rs.t Qnes(Les Pires) The Palace (The Palace)
Dir..Lise Akoka, Dir.. Roman Polanski
Romane Gueret h
9.40 am L
SERENE Paris Memories(Revoir Paris) Peak $§ason(Peak Season)
S : Dir..Henry Loevner,
Dir.:Alice Winocour
Steven Kanter
9.30 am 11.30 am
. 20,000 Species of Bees
SEASONS Just Like Our Pare_nts (20,000 Species of Bees)
(Como Nossos Pais) R
R Dir.:Estibaliz Urresola
Dir.:.Lais Bodanzky
Solaguren
915 am 11.00 am
6 DEGREES My Name.ls GUIp.Il.Il Master Classes
(My Name is Gulpilil) ~11.00 am & 12.20 om
Dir..Molly Reynolds ’ =UP
9.30 am 11.45 am
ANNA Unscripted Reunion Another Country
CINEMAS (Le cours de la vie) (Another Country)
Dir.: Frédéric Sojcher Dir:Molly Reynolds

2.15 pm
Foremost by Night

(Sobre todo de noche)
Dir.: Victor Iriarte

2.15 pm

Club Zero(Club Zero)
Dir..Jessica Hausner

2.30 pm

Living Soul(Alma Viva)
Dir..Cristele Alves Meira

2.30 pm

Thandatti(Thandatti)
Dir:Ram Sangaiah

2.15 pm

The Path of Excellence
(La voie royale)
Dir.: Frédéric Mermoud

4.15 pm

Do Not Expect Too Much from
the End of the World
(Nu astepta prea mult de
la sfarsitul lumii)
Dir.: Radu Jude

4.45 pm

Harvest Moon
(Ergej irekhgUi namar)
Dir..Amarsaikhan Baljinnyam

4.30 pm

Maamannan(Maamannan)
Dir:Mari Selvaraj

5.00 pm

My Paparotti(Paparoti)
Dir.:Jong-chan Yun

4.45 pm

Embryo Larva Butterfly
(Embryo Larva Butterfly)
Dir.: Kyros Papavassiliou

DEC 17

7.30 pm

Fallen Leaves
(Kuolleet lehdet)
Dir.:Aki Kaurismaki

6.45 pm

Perfect Days(Perfect Days)
Dir.Wim Wenders

7.30 pm

Saayavanam(Saayavanam)
Dir.:Anil

7.15 pm

Woman Revenger
(Nu xing de fu chou)
Dir..Yang-Ming Tsai

7.00 pm

The Old Oak
(El Viejo Roble)
Dir.: Ken Loach

In 'Yannick,' Dupieux Orchestrates a Comedic Ballet of the Absurd
by Abhinav Subramanian

Film: Yannick | 2023 - Review

Director: Quentin Dupieux

Imagine a world where a seemingly ordinary theatre night
becomes a playground for the unexpected. In Quentin Dupieux’s
Yannick, a mundane Parisian theatre transforms into an arena for
raw, unfiltered expression, led by the unpolished yet curiously relat-
able Yannick.

Raphaél Quenard’s portrayal of Yannick finely walks the line
between a rough-edged simpleton and a misunderstood soul. His
dynamic performance, along with Pio Marmai’s compelling role as
the play's lead actor, elevates the narrative from a farcical setup to
a nuanced exploration of character and society.

Yannick isn't your standard hostage drama; it's an invitation to a
dance of unease and amusement. The humour is subtle, a gentle
nudge rather than a jarring jab, coaxing smirks and nods from its
audience. As Yannick interrupts the play, we're drawn to ponder the
absurdity of the situation—a mirror to our own societal
eccentricities.

The film is a subtle mind game, exploring the dynamics of art and
criticism. Dupieux is directing a movie and conducting a social
commentary, all within a succinct 67 minutes. It captures the senti-
ment of "plus ¢ca change, plus c'est la méme chose" (“the more
things change, the more they stay the same”), reflecting the
timeless and ever-evolving nature of art and human interaction.

Ultimately, Yannick stands as Dupieux’s ode to the beautifully
bizarre. While it won't revolutionize cinema, it offers a unique
reflection of our collective experiences with art. In its distinct style,
Yannick reminds us that the most memorable stories often unfold
in the simplest of settings.

www.chennaifilmfest.com

@ chennaifilmfest

Echoes of Revolution: A Journey Through A Brighter Tomorrow
Abhinav Subramanian

Film: A Brighter Tomorrow | 2023 - Review

Director: Nanni Moretti

In A Brighter Tomorrow (Il sol dell'avvenire), Nanni Moretti’s |atest
venture, the Italian auteur delves into a self-reflective narrative,
crafting a film within a film that's both an artistic introspection and
a subt/e mockery of cinematic conventions. Set against the
backdrop of the 1956 Hungarian Revolution, Moretti plays Giovanni,
a director whose eccentricities and manic tendencies mirror the
turmoil of his subject matter.

The film weaves a complex tapestry of dialogues, demanding a
keen ear and an understanding of Moretti's oeuvre for full
appreciation. It's not a comedy in the traditional laugh-out-loud
sense, rather, it thoughtfully amuses with its absurdity. This subtlety
might be lost on those unfamiliar with Moretti’s previous works or
the historical context of the 1950s Communist era.

Giovanni, vulnerable yet inspiring, experiences a dichotomy of
emotions. His hyper-focused artistic vision clashes with his personal
life, particularly in scenes with his wife, striving to establish her own
identity as a producer. While some meanderings may bore, they are
thankfully short-lived.

A notable highlight is the film’s spontaneous musical interludes,
where Giovanni’s off-key renditions of Italian classics inject
charming, quirky energy. These moments, alongside a shift from a
dark, despairing finale to a more optimistic resolution, showcase
Moretti's flair for the poignant and the whimsical.

A Brighter Tomorrow is quintessentially Italian in its expression -
vibrant, expressive, and unapologetically loud. It's a great choice for
those seeking an authentic ltalian experience. While some might
get lost in the transitions, for those attuned to its rhythm, it's a
worthwhile watch that reflects both the director’s legacy and his
evolving artistic journey.

chennaifilmfestival f chennaifilmfest 3 chennailFF
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QFITEM 60T 2_.6V5 5 FHetgLILIL Lo - 2023

(WN&H6L @ Tevor(h BITL G660 (14, 15 IQFLDUI) [BTET LUMTSS Flev LILBIGH06TE GMI&HE 6T6oTSl
HHSBHEHET - ((NG6V BTeflev QFHMTLES alpmemnelsds QSTLIBS Hengul LIl L “PERFECT
DAYS" 6T6dTm) LIL.&608 6T60TeuT eV LITF&H S (PLguwlellevemey ) 3185 mmerfley Hempull i L
"URGENT CUT OFF" et60Tm FFFMeof WLl LILLD gJLOMMMEeNSHS SHSH .

SLgmeoteny, evelll&ievmbgl snl MW miliiumer “THE PATH OF EXCELLENCE" eTedTm LIL LD,
"HETMITSH 2_MWNSSIL LIS STV aUMpalley 2 wgeurd, InmHma eT&ia|ld (WNa&&HwLdlevensy” -
6Tt GUIMeL @ SIMleYen] SaMild LLLOMS @@HSSE. LNHuUsedsv Hengultl Ll
BlWSeurbs BTG LILDmeor “WE ARE STILL HERE” 621 {(H6MLOWITE0T 6UT6VTMHMI 4616007 L
LULLIOMS  @@bhSE. ABBILIGET UNBIGIE&EeTTer  WmCaurmflesener  ereleumm
QEUGTEMATUITHET 2|1q 60N Q& T600T L TTE6IT 6T60TLINS, 62(H&EHMGS LI LIL LD GLIMT6L @)6V6VITLOGY,
"LT&HG 19 gmom" (DOCU-DRAMA ) et6dTm euem & Uilev 2 (Heums SR W ([HH S MTIE6T. O LILIL &5 60T
ML L 196086160 HLQ8 - By WT LILIGuedey "Flaumamm" "CGreus" GUImeTm GLIWT&H6T
SITEOOTLILIL_L_60T. QeUS6T(HeU(HLD BBITL 60T QST (LM S6MeVEHISH6TT 3{6VeVS
SlaFsEbln BBTLOGL urybuflu uwpkiGluileariserm eearUg Q& Klwealevsmev.
B&HESGS Q5FHHTTS Liev QFIHEHemeT aflalflss LLLD 35!

SUlgeotery B ULwomeor  “THE  RAPTUREY, HELEV
&H0SUIINEF S SIL_60T LIMTIJ60)6 U ITET [J & 60) 6T HUTHSH S
TOTLUSMEG, LLLD (PNISHSHSID eUTHET MEHEHN6TH HL 1
umgrmlly L@ elbhsCsH FMeTMTS: SemnbHSE. LlFsFealld
LUMI&GLD  IDBSSUER, UEFEGE GBS G600V, | i'”_r, :
"‘gieuEbemL W  QBGHRISW CosMEE HeuGem UlyFeuld |
LUMTISEHMTET. S&HGPHMS WS auEhsHE SjeumHuiflwin |
goUL® Q&S &GLHMSMWE HLEHEH Q& meoor(h
H60TH SHTHVTL T GelaflwmsCs QFerm  alOH& mmer.
QUHUIL FHmeaucvgemMUILLD SjeueT WOMLINSES G &mevor(h
eLNeTMMeoor(n  FleMSHEoTLEMT  QLMISMITET  3|eU6TS
GeuemeuLD GumWal(BS M. &HMH6Vs0ILD 6ULDL
CoUeTOTLTOETM RSIHE NOSMTEN. bES WHSSIUES BEENGE Rl
SSTUMSHTEHS 60 g Bn&HEG UFSTUD gnhUBID 246765
3bHG Bl4ens FMOLIL BI4SSBHST]. @ F60orL LD BTeTTer LIGenebsTd G55 W el
FenguiLliul L Gr&6v ML (BLILLLOmeoT “PEDRO, BETWEEN THE DEVIL AND THE DEEP SEA' -
62(H UTELVTMMILILILLD.
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